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Post- Contemporary Illustrations 

Schouman (c.1750): Aert Schouman's illustration of c.1750 is in the K. J. Hewitt Collection, 1 London 
(Friedmann 1956) and was exhibited at Agnews, London in November 1955. It was first reproduced by 
Friedmann (1956, pi. 5). Measurements: 8x6 inches (20.32 x 15.24cm). Figured: Friedmann (1956, 
pl.5); Ziswiler (1996, p.29); Parish (2013, fig.3.30). 

Chambers et al. (1753, vol.ii, pl.6, fig.22): engraving "THE MORE SCARCE AND CURIOUS 
BIRDS." "The Dodo." 'IT "7. Mynde fe." The dodo is drawn after Willughby (1676). James Mynde 
(fl. 1720- 1760) lived in London and engraved plates for booksellers. 
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Chambers et al. (1753, vol.ii, pl.6). 
John Edwards 1760. Figured: Janoo (1997, fig. 7). 
Anon. (1763, pl.lxxvi, fig. 2): engraving of the dodo after Willughby (1676). "/. Gefferus sculp". 




Anon. (1763, pl.lxxvi, fig. 2). 
Buys (1771, pl.lxiii, fig.4): "Plaat. LXIIF "FigA.DODO of MONNIK ZWAAN." "C J. de Huyser fecit". 



Friedmann (1956), probably a misspelling for K. J. Hewett. 
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Buys (1771, pLlxiii, fig.4). 

Goldsmith (1774): copperplate engraving of the dodo by J. Taylor, from a drawing by Jacques de Seve. 
Engravings by Elias Martin & J. Taylor. Goldsmith (1774, 1779, 1791): "E. Martin sculp.". Goldsmith 
(1776): "Jn°. Lodge sculp."; figured: Parish (2013, fig.4.14). Goldsmith (1806, pl.75): "Warner sc". 
Goldsmith (1813): "Maguire Sc." "Eng for Chritie's edition of Goldsmith' s Animated Nature." 




J>otlo 

Dodo . 

Plates from Goldsmith's work. Left: 1776. Middle: "E. Martin sculp.". Right: 1806. 

Buffon (1775, plate lxxvii): hand-coloured engraving. "Tab: LXXVII. der Dronte. Pag: 230." "Buff: 
Vogel HIT: Schmidt, sc. Seeligm". 
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Left: Buffon (1775, plate lxxvii). Right: Buffon (1787, plate lxxvii). 
Ward (1775): engraving of the dodo and golden eagle: "Vol.1" "pa.57" "Dodo" "Eagle". 
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Ward (1775). 
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Borowski (1781): hand-coloured plate. "Av xxv" "Didus Jneptus. Lin: Le Dronte. Der Tolpel. The 
Dodo." "D. Sotzm." "Gl.s." Illustration by Daniel Friedrich Sotzmann (1754-1840). Measurement: 
21cm. Half the size of Edwards (1758-1764: Oudemans 1917b). Considered to represent a fat female 
by Oudemans (1917b). 




Xliduj Jneptus. Lin: 
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Left. Borowski (1781, pl.Av xxv). Right: Latham (1785, pl.lxx). 

Latham (1785, pl.lxx): hand-coloured illustration "Hooded Dodo" 'L'. Measurements: IV2 inches x W2 
inches (19.1 x 24.1cm). Drawn, engraved and coloured by Latham. Half the size of Edwards (1758- 
1764), but slimmer (Oudemans 1917b). Considered to represent a fat female by Oudemans (1917b). 



Hogg (1785, tab.i, fig. 6): copperplate engraving from an encyclopaedia by Alex Hogg. "BIRDS. Tab. 
I" "DODO". Also depicted are an eagle, guinea hen, "falcon gentil", caracara, butcher bird, Grus 
balearica, 'Coracias' and "Corvus aquaticus". Measurements: W2 x 15 inches (24.1 x 38.1cm) or 16 1 A x 
10 inches. "Published by Alex. Hogg at the Kings Arms No. 16 Paternoster Row". 
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Hogg (1785, tab.i, fig.6). 
Buffon (1787, plate lxxvii). "der Bronte." "T. LXXVIF. "Buff. N. d. Vogel. III. TV'. See above. 
Riley (1789): engraving of the dodo on p.127. Reproduced: Riley (1790, p.145). 




Dodo from Riley (1790, p. 145). 

Bertuch (1790): "Vogel die Nicht Fliegen" "Der Dronte". Plate "Vogel I. Oiseaux I.", fig. 3. Coloured 
copper engraving, depicts an ostrich, cassowary, dodo, penguins and great auk. Coloured copperplate 
engraving. Paper size 9 l A x 7 7 /s inches (23.5 x 20.0cm), plate mark c.8 7 /s x 7 inches (22.54 x 17.78cm). 
Friedrich Justin Bertuch (1747-1822). Reproduced by Jacob Xavier Schmuzer (1805): hand-coloured 
engraving, Aves Non Volatiles. "Vogel /." "Aves . /." "Oiseaux /.". Dodo is "Fig. 3." Figured: Grihault 
(2005, p. 104). 
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Left & middle: Bertuch (1790). Right: Jacob Xavier Schmuzer (1805). 

Bonnaterre (1791, pl.48, fig.l e ). Figured: Grihault (2005, p.40: facsimile). Reproduced in Bonnaterre & 
Vieillot (1823, pl.48), see below. 

Buffon (1791, plate 24). Depicts a dodo and an eagle: "The Eagle p. 341" "The Dodo p. 341". Another 
version of the plate, undated, plate 42: "The Eagle p. 13" "The Dodop.77". Measurements: 9x5 inches 
(22.9 x 12.7cm). 

Johnson (1791): hand-coloured plate opposite p.51. "ORDER 5 th . Gallince. Genus 58 Didus." "DODO." 
"Published June 1 st . 1787 by Jos. Johnson S*. Pauls Church Yard London". Volume measurements: 7 x 
AVa inches (17.78 x 10.80cm). 




Johnson (1791). Inset: hand-coloured version. 

Shaw & Nodder (1792-1794): hand-coloured copperplate engravings • The Dodo: vol.4, fascicule xli, 
pl.123 (December 1792). "London. Published Dec. 1 st . 1792 , by F. P. Nodder & C°. N°.15 Brewer 
Street." Figured: Fuller (2002 [pl.143]); Grihault (2005, p.52 [pl.143]); Parish (2013, pi. 16 [pls.143, 
166], fig.4.13 [pl.123]). 

Christian Friedrich Stolzel (c.1792): coloured copper-engraving: "Der Tolpel. Didus ineptus. Lin." "F. 
Stoelzel de[l]". Christian Friedrich Stolzel (1751-1815) was an engraver. 
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Stolzel(c.l792). 

Jones (1793): plate "N°l. to face Page 11" "Dodo" "Eagle". 

Engraving of the dodo 1794 (or c.1795): "Class 2. Birds, Division 1 &2 Order 6 Struthious, & Order 7 
Waders. See System of Ornithology" "Order 6. Genus 57 Dodo". The plate also depicts an ostrich, 
cassowary, spoonbill, screamer, jabiru and boatbill. Measurements: 37 x 23 cm. Figured: Grihault 
(2005, pp.7, 102); Grihault (2007, p.40). 
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Engraving of the dodo 1794 (or c.1795). 

Bechstein (1795, pl.71). Considered to represent a fat female by Oudemans (1917b). "Latham's bird" 
(ibid.). 

Goldsmith (1795, pl.xxxix): "PlateXXXIX." "Vol.III.Page29" "43 Dodo.". 




Goldsmith (1795, pl.xxxix). 



Macfarquhar & Gleig (1797, pl.clxiv): Encyclopaedia Britannica: "Plate CLXIV." "Dodo" "A. Bell 
Prin. Wal. Sculptor fecit". Engraving by Andrew Bell (see above). Measurements: 26.6 x 21.1cm. 
Figured: Parish (2013, fig.4.15). Anon. 1798: "Plate CLXIV." "Dodo" "Thackara & Vallance Sculp.". 
Plate engraved by James Thackara (1767-1848) and John Vallance (1770-1823). 




Macfarquhar & Gleig (1797, pl.clxiv). 
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Anon. (1799): coloured engraving: "DODO." "Published Sept. r 1. 1798. by Harrison. Cluse. & Co. N°. 
78. Fleet Street". Figured: postcard: A 5701 Art Unlimited Amsterdam 1995. 




Anon. (1799). 



Blumenbach (1799, pi. 35): hand-coloured copper engraving "Didus ineptus". Blumenbach (1799, 
tab. 35) stated that the "illustration is generally speaking taken after Melchis. Thevenot's classic 
collection of travel descriptions [= Thevenot (1663, 1696)], [the] head and legs, however, are improved 
after the original pieces situated in England". However, Brandt (1848a) thought that it was derived 
from George Edwards' illustration with reference to the Tradescant head. Likewise, Oudemans (1917b) 
noted that it lacked the rhamphotheca (also largely missing in the Tradescant head), had two right feet 
and showed no resemblance to the illustrations of Thevenot, instead resembling Savery-BM. 
Blumenbach had examined Savery-BM during his trip to England (Blumenbach 1790, Behn 1868) and 
was also shown the dried Oxford foot whilst visiting Oxford (Maund & Holl 1837). Volume 
measurements: 12.1 x 10.5cm. Considered to represent a fat female by Oudemans (1917b). Figured: 
Ziswiler(1996, p.29). 

Trimolt (1799, tafel vi, fig. 2): copper engraving of the dodo. 

Anon. (1800, pi. 24): engraving of the dodo and eagle. "Plate 24." "The Dodo. p. 243." "The Eagle, p. 
244." "/. Fraser Sc." . 
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Anon. (1800, pl.24). 
Anon. (1801, pi. 32): copper engraving of the dodo. 




Anon. (1801, pl.32). 

Bergk (1803-1805): engraving: "Ein zum Auskriechen reifer aus dem Ei genommener Strauss" "Der 
Dudu" "Mus. De. Wunderv. llr B. Is. Od. 61s. St." The dodo is 'W°.7". Published 1803-1805. 
Measurements: 19 x 22cm. New York Picture Library Digital ID: 822600, Record ID: 723119. See also 
Anon. (1811). 




Left: Blumenbach (1799, pl.35). Right: Bergk (1803-1805). 
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Blumenbach (1803): coloured engraving "Didus ineptus". Considered to represent a fat female by 
Oudemans (1917b). Figured: Ziswiler (1996, p.28). 

Gueneau de Montbeillard (1803): "PZ. XXXIII" 'T.40 P. 337" "Barraband del." "J B Racine S" "1. LE 
DRONTE 2. LE SOLITAIRE". Pierre Paul Barraband (1767-1809) was a French painter of natural 
history, who did the illustrations for Sonnini's edition of Buffon. Jean Baptiste Racine (b. 1747) was a 
French engraver. Considered to represent a fat female by Oudemans (1917b). Oudemans (ibid.) thought 
it a reduced copy of Savery-BM. Figured: Parish (2013, fig. 2. 6). 



-— — — ~ 



&4v' : - J- 3a 7- 







..ZJf fj'/'j £ fiit /wtf tli'f r 



JH ihwie *.r 



,2 , i.S S Q JilT A 1 1\ "E : 

Gueneau de Montbeillard (1803, pl.xxxiii). 



Sydenham Teast Edwards. Plate depicting the dodo and the ostrich. Sydenham Teast Edwards (1768- 
1819) was a Welsh natural history illustrator who made illustrations for Rees' Cyclopaedia. 



Sonnini (1803, tome vii, plate D-14). "Deseve del." "Letellier Sculp." Letellier may have been Charles 
Francois Letellier (1743-1800), a French engraver. 
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Sonnini (1803, tome vii, plate D-14). 

Vieillot (1804, Oiseaux pls.i, ii): "I. OISEAUX." (no.2), "II. OISEAUX." (no.49) "/. G. Pretre del" 
"Deseve Sculp" "Developpemens des Caracteres" . Depicts the beak of the dodo in outline. "J. G. 
Pretre" is probably the artist Jean Gabriel Pretre (1800/40). 'Deseve' may refer to Jacques Eustache de 
Seve, artist and engraver, son of Jacques de Seve. 




Vieillot (1804). Left: "I. Oiseaux" (no.2). Right: "II. Oiseaux" (no.49). 
Holloway & Branch (1804): hand-coloured plate "The Dronte". 
Goldsmith (1806, pi. 75): engraving of the dodo: "Warner sc". 
Goldsmith (1807, p. 267): woodcut of the dodo "in the manner of Bewick" (title page). 




Left: Goldsmith (1807, p.267). Right: Macloc (1815, p.131). 
Pilkington (1807, pl.x): "Pl.X" "Dodo" "Published by Vernor & Hood Jan. y [?] 1803". 
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Pilkington(1807, pl.x). 

Sibly (1794-1808, plate opposite p. 236): hand-coloured engraving: "The Hooded Dodo" "Published 
April 1.1801" "J Pass sculp". Printed on 'Whatman' watermarked paper. Measurements: 5 x 8 x /4 inches 
(12.7 x 21.0cm) or 5 l A x 7% inches (13.34 x 19.69cm). 




Sibly (1794-1808, plate opposite p.236). 
Gmelin (1809): dodo illustration. Figured: Luttschwager (1961, fig.8); Ziswiler (1996, p.28). 
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Gmelin(1809). 



Nicholson (1809, vol.iii): Aves. Plate vi. "London Published by Longman, Hurst, Rees & Orme May 
1 st . 180[!]" "Fig. 2. Didus ineptus: hooded dodo" "Scott sc". Other figures represent the cuckoo (fig.l), 
wandering albatross (fig. 3), cirl bunting (fig.4), black headed bunting (fig. 5), goldfinch (fig. 6), lesser 
red pole (fig. 7) and tree sparrow (fig. 8). 'Scott' may be Robert Scott (see below). 




Nicholson (1809, Aves pl.vi). 



Shaw (1809, pl.69): 'DODO' "1808 Ocf 1 London Published by G Kearsley Fleet Street". The plates 
were illustrated "from the first Authorities and most select specimens Engraved principally by M rs . 
Griffith". "M rs . Griffith" was Harriet Griffith, the artist wife of Edward Griffith (author of Griffith & 
Pidgeon 1829). See also Stephens (1826). 
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Left: Shaw & Nodder (1792, pi. 123). Right: Shaw (1809, pl.69). 



Wilkes (1810): coloured engraving "DIDUS" "G. Edwards delink "/. Pass sculp 1 ." "The Hooded 
Dodo." 'London. Published as the Act directs. Jan: y 25. 1803. by J. Wilkes". 




/ ,.,/•. 



Wilkes (1810): coloured and uncoloured versions. 



1809: engraved plate, published by James Dundee, Albion Press, London. Depicts many birds, 
including the dodo. Measurements: 8 x lOU inches (20.3 x 26.0cm). 
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Anon. (1811): engraving entitled "Der Dudu". Artist unknown (Krumbiegel & Sehm 1986). Figured: 
Krumbiegel & Sehm (1986, p.24). See also Bergk (1803-1805). 

Kendal (1811, pl.4): "Fig. 10. Didus ineptus: Hooded Dodo." "Cooper sculp" "Published by J Harris 
S\ Pauls C h . Y d . 1811.". 
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Kendall (1811, pl.4). 



Goldsmith (1813): engraved by Maguire. Book measurements: 8% inches x 5 X A inches (22.2 x 14.0cm). 

Good et al. (1813, plate ii. Nat. Hist.): coloured engraving of dodo with sacred kingfisher and 
garganey. Drawn by S. Edwards (London, G. Kearsley, 1808). Plate II. Nat. Hist. "1. Alcedo sacra; 
sacred kingfisher. 2. Anas querquedula; male garganey. 3. Didus ineptus; dodo. To face art. ALCEDO, 
vol. I." See A New Cabinet Cyclopedia (1819), below, for illustration of plate. Measurements: W2 x 5 l A 
inches (24.23 x 13.97cm). 

Brightly & Childs (1815): "Natural History of Birds" published by Brightly & Childs, 1815. Hand- 
coloured plate. Sheet size: c.5 x 9 inches (12.70 x 22.86cm). Also published by T. Kinnersly, Bungay, 
1815. 




Brightly & Childs 1815. 
Macloc (1815, p.131): engraving, cf. Goldsmith (1807). 
Hand-coloured engraving of the dodo (London, Richard Evans, 1815). 
Schinz (1815): handcoloured lithograph depicting the dodo. Figured: Ziswiler (1996, p. 29). 
Friedrich Georg Weitsch (1818): "Didus ineptus. Der Dudu" (Rees 2006). 
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Nicholson (1819-1821): engraving published in 1817: "AVES. Plate VF "Fig. 2. Didus ineptus: 
hooded dodo". See Nicholson (1809) for details. Engraved by Kneass, Young & Co. Measurements: 22 
x 13cm. William Kneass (1781-1840), American engraver. New York Picture Library Digital ID: 
820084, Record ID: 722133. 

A New Cabinet Cyclopedia (1819): hand-coloured copper engraving. "NATURAL HISTORY" 
"PL.II." "Alcedo Sacra" "Anas Querquedula" "Didus Ineptus" "1 Sacred Kingfisher 2 Garganey Male 
3 Dodo". Measurements: 22 x 11.5cm. See Good et al. (1813), above. 

Gregory (1819, pl.L, fig. 169): engraving of the dodo: "NATURAL HISTORY." "PL. L" "Didus 
ineptus Hooded dodo" "Kneass Sc". 







Gregory (1819, pl.L, fig. 169). 



Macloc (1820, p. 131): wood engraving, cut by Mr. J. Thompson. J. Thompson may be John Thompson 
(1785-1866), a wood-engraver who engraved ornithological pictures. 



Div. n 2. d Land Birds Order 5. th GALLING." 



'PLATE 



Rees (1820): "Linn. Syst." "ORNITHOLOGY 

II. of Order G. M " "GENUS DODO. (Dodo) 1. Didus Ineptus, HOODED D." "GENUS STRUTHIO. 
(Ostrich) 2. S. Camelus, OSTRICH Male. 3. Female.". One version of the plate bears the following: 
"Published as the Act directs June 1 1805, by Longman Hurst Rees & Orme Paternoster Row" "T. 
Milton" and another lacks the publisher's details and is inscribed "Leney Sculp." instead of "T. Milton". 
The latter version is likely from the American edition. Measurements: 27.2 x 21.0cm. Figured: Parish 
(2013, fig.4.18). The British version was engraved by T. Milton (possibly Thomas Milton (c.1743- 
1827), landscape engraver) from a picture by Sydenham Teast Edwards (see above). 'Leney' is 
William Satchwell Leney (1769-1831), who emigrated to America, where he continued engraving. 
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Rees' plate. Left: British edition ("T. Milton"). Right: American edition ("Leney Sculp"). 
Macloc (1821, pl.24): engraving, cf. Macloc (1815), Goldsmith (1807). 
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Left: Macloc (1815, pl.24). Right: Anon. (1830c, p.145). 



Goldsmith (1822: Henry Fisher Caxton): hand-coloured copper engraving "1. DODO. 2. OSTRICH.' 
Engraved by T. Dixon. 18x1 1cm plus margins. 
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Left: Illustration by Sydenham Teast Edwards. Right: Goldsmith (1822: Henry Fisher Caxton). 



Goldsmith (1822: Richardson & Co.): Ostrich, Dodo and Cassowary, S. Davenport 1821. "PL.45" "1. 
Ostrich_2. Dodo _3. Cassowary" "S. Davenport, sc." "London: Published by T. Tegg. 111. Cheapside. 
Nov. 2. 1821". Samuel Davenport (1783-1867) was an English engraver who worked on book 
illustrations. This plate was evidently first used in Buffon (1821). Figured: Grihault (2005, p. 70: hand- 
coloured copy). 




,r,Hy 

Goldsmith (1822: Richardson & Co.). 






Hutton (1822): Ostrich, Dodo & Cassowary. Hand-coloured plate. Figured: Grihault (2005, p.61). 
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Hutton (1822). 

Bonnaterre & Vieillot (1823, pl.48). "PL 48." "Fig. 1. he Dronte." "Histoire Naturelle, Ornithologies 
"Benard Direxit." 




Bonnaterre & Vieillot (1823, pl.48). 

Latham (1823, pl.cxxxv): coloured copper engraving as in Latham (1785), but with blue-black back, 
face, breast and abdomen white, with brown feather tops, wing ochre, tail pink (Oudemans 1917b). 
Considered to represent a fat female by Oudemans (1917b). 



Anon. (1824, pi. 19): "Plate 19" "Spoon bill" "Dodo" "Cassowary". Book measurements: IV2 inches by 
AV2 inches (19.1 x 11.4cm). 
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Anon. (1824, pi. 19). 

Bertuch (1824): Stipple engraving of dodo with ostrich and cassowary. On Whatman Turkey Mill 
paper, lO^x 8 J /2. 

Stephens (1826, vol.ix, part 1, pl.40). Engraving by Harriet Griffith (see above). 




Stephens (1 826, pl.40). 
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Thompson (1829, fig. 107): engraving of the dodo. Woodcut? (Oudemans 1917b). Considered to 
represent a fat female by Oudemans (ibid). According to Oudemans (1917b), it was apparently devised 
by Thompson "from old drawings, yet erroneously with short, stiff wing depressed to the rump! Feet 
good" (p.41). Figured: Mantell (1833, p.358); Parish (2013, fig.4.16). 

Anon. (1829, fig. 124): engraving of the dodo. Reproduced in Goldsmith (1852 [reproduced: Parish 
2013,fig.7.3]). 

1820s engraving: "GALLING." "PLATE I. " "Didus Ineptus Hooded Dodo" . 




*-**** 



Left: Anon. (1829, fig. 124). Right: Engraving 1820s. "GALLING." "PLATE I." 

Anon. (1830c, vol.2, p. 145): engraving, cf. Goldsmith (1807). 

c.1830: Steel engraving of dodo with ostrich and cassowary by F. Kearney (London). 6 l A x 3%. 

Wilmsen (1831, tab.vii): "Fig. 19. Der Casuar. (Struthio casuarius.) Fig. 20 Der Dronte. (Didus 
ineptus.)" Coloured. Measurements: approximately 14 J /2 x 10 inches (36.83 x 25.4cm). 




Wilmsen (1831, tab.vii). 
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Wilhelm (1832): dodo illustration. Figured: Ziswiler (1996, p.28). 

Wright (1831, p.34). Engraving of the dodo. Cf. Thompson (1829). Reproduced in Gould (1834, 
p.683). 




Gould (1834, p.683). 



Broderip (1833, p. 209): engraving after Savery-BM. Measurements of engraving: 14.3 x 11.3cm. 
Figured: Grihault (2005, p.67); Parish (2013, fig.7.1). 

Brown (1833, vol.ii, T.lxvii, fig.7). "G.XLVIII T.LXVIII" "l.Solan. 2.Shag. 3.Great Northern Diver. 
4.Little Auk. 5.Great Auk. 6.Puffin. 7.Dodo." "R. Scott" "Published by Arch d . Fullarton & C°. 
Glasgow." "R. Scott" is probably Robert Scott (1771-1841), Edinburgh engraver. 




Brown (1833, T.lxvii, fig.7). 



Buff on (1834, pl.5): hand-coloured copper engraving dated 1815: "Plate 5." "1 The Black & Yellow 
Creeper. 2. The Brown & White Creeper. 3. The Cayenne Creeper. 4. Dodo. 5. Purre or Stint." 
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"London Pub. by Rich. Evan, Whites Row Spitalfields, 7875." Measurements: 27.3 x 21.0cm. Also 
published in Chambers (1828). Figured: Grihault (2005, pp.7, 68-69); Parish (2013, pl.6). 
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Left: A New Cabinet Cyclopedia (1819) (antiqueprints.com). Right: Buffon (1834, pl.5). 

Goldsmith (1834): "Pl.XXIV" "Spoonbill" "Dodo" "Cassowary". 

De Blainville (1835, pl.l): coloured lithograph of the head of the dodo. "This figure was drawn and 
coloured by Mr. Pretre, according to a copy carefully taken by me from the portrait painted with oil and 
extremely well preserved, that is in the collection of the British Museum" (p. 35). Pretre was De 
Blainville's "usual draughtman" (1835, p. 35) and was probably the artist Jean Gabriel Pretre (see 
Vieillot 1804). De Blainville's illustrations were lithographed, under his observation, by G. de Bievre. 
Figured: Fuller (2002, p.38); Grihault (2005, p.164); Parish (2013, pl.17). 



Buffon (1835, pi. 21): "LE DRONTE Ordre des Echassiers. Famille des Brevipennes. Genre Casoar. 
{Cuvierf "PL 21." Steel-engraved vignette. 
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Buffon(1835,pl.21). 

Goldsmith (1835, pl.37, fig. 2): an engraving of the ostrich, dodo and cassowary, "PL. 37" "F. Kearny 
Sc". F. Kearny (born 1780), United States artist. Cf. Goldsmith (1822: Richardson & Co.) 




Goldsmith (1835, pl.37). 
Swainson (1835, p. 112). Reproduced in Murray (1855, vol.iii, fig.876). 
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Swainson(1835, p.112). 

Buckland (1836, vol.ii, pl.i, fig. 120). Copper engraving after Thompson (1829; Oudemans 1917b). 
"IDEAL SECTION of a PORTION of the EARTH'S CRUST, intended to shew THE ORDER of 
DEPOSITION of the STRATIFIED ROCKS, with their relations to THE UNSTRATIFIED ROCKS. 
Composed by THOMAS WEBSTER, F.G.S. &c. The Plants and Animals Selected and arranged by D r 
Buckland and Drawn by Joseph Fisher" "Not found Alive since 1691". Considered to represent a fat 
female by Oudemans (ibid.). Second edition: Buckland (1837). 




t IW -f l ^* Wet *&*$* 
* a j j *■ ** <^ * * * 




Buckland (1837 (Philadelphia), vol.ii, pl.i, fig. 120). 



Kaup (1836, p. 233): engraving. 



Partington (1836, vol.2, p.295). Reproduced in Carpenter (1848, fig.279), Dallas (1855, fig. 183), 
Cuvier(c.l863,fig.ll5). 




Partington (1836, p.295). 
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Kaup (1836, p. 233). Engraving of the dodo. Illustrations by L. Becker and Ch. Schiiler, in co-operation 
with Wilhelm Pfnor. 




Kaup (1836, p.233). 

Bronn (1837, taf.xliv, fig. 7): "LethaecT "Taf ' XLIV." "Terrains tertiaires Molassen Periode Tertiary 
Formations". Lithograph after Thompson (1829), but lacking a plumed tail (Oudemans 1917b). 
Considered to represent a fat female by Oudemans (ibid.). 







Bronn (1837, taf.xliv). 
Schissing (1837, taf. 30): "TAF. 30." "4, Bronte.". 
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Schissing(1837,taf.30). 
Schaltenbrand (1838, pl.21). Figured: Fuller (2002, p.133). Cf. Buffon (1835). 




Schaltenbrand (1838, pl.21). 

Anon, (c.1840) [title unknown]: engraving of the dodo, which was suggested by Krumbiegel & Sehm 
(1986) to be by Karst (1815-1868), as it resembles others by him. The engraving bear the number "7(5" 
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in the upper right corner and the dodo itself is labelled "688. Trager Dudu" (sluggish dudu). It was 
suggested to be from Buffon's Natural History of Birds. The engravings for this work were also sold 
separately in Germany until the end of the nineteenth century. Accompanying the dodo is "689. 
Cayennischer Trompeter" (Psophia crepitans). Figured: Krumbiegel & Sehm (1986, p. 25). 
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"Trager Dudu" and "Cayennischer Trompeter". 
Mantell (1839, tab. 17): engraving of the dodo (cf. Thompson 1829). 




Mantell(1839,tab.l7). 



Cope (71840, p.419). 
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Cope (71840, p.419). 



Goodrich (1840, p.29). 




Left: Goodrich (1840, p.29). Right: Goodrich (n.d., p.41). 
Loudon (1840, p.214). Also used in Loudon (1850, p.291) and Richardson (1851, fig. 215). 
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Loudon (1840, p.214). 

Pouchet (1841): white dodo illustration 

Oken (1843): coloured lithograph depicting the dodo, cassowary, ostrich, bustard and kiwi. "Vogel 
XIII. TRAPPEN. Taf. 86" "7. Walgvogel. (Didus)" "St. Schillinger lith". Engraving by Stephan 
Schillinger. \?> l A x 11 inches (33.66 x 27.94cm). The plates were illustrated by the German artist 
Johann Conrad Susemihl (1767-1847). Considered to represent a fat female by Oudemans (1917b). 
Oudemans (ibid.) thought it a composite image: the body from Borowski (1781), the head from 
Blumenbach (1799); the overall colour lead- violet, the breast, wing and tail Naples yellow, and the two 
red beak ridges suggesting Latham (1785) as a source. Figured: Ziswiler (1996, p. 29). 




Oken (1843). 
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Ansted(1844,p.70). 




Ansted(1844,p.70). 

Mackenzie (c.1845): engraved plate "Dodo." "Spoonbill." Measurements: 6 x 3 x /2 inches (15.2 x 
8.9cm) 

Charlotte Augusta Spencer-Churchill, Dutchess of Marlborough (1818-1850). "Study of a Dodo and a 
Guinea-Pig" 1847. Department of Western Art, Ashmolean Museum, Oxford. Inv. no. WA1961.12. 
Pen and ink with watercolours over pencil. Measurements: 340 x 243 mm. Signed: "C.A. Marlborough, 
1847" and inscribed: "THE DODO Size of life, 30 inches high". Transferred from the Department of 
Western Art from the Department of Antiquities in 1961. (Jon Whiteley, pers. comm., 2 nd March 201 1). 
Anon. (1847c) mentioned that "A drawing of the Dodo was also presented by the Dutchess of 
Marlborough [Charlotte Augusta Spencer-Churchill]" to the Ashmolean Society at the meeting of 8 th 
February 1847 (p.397). 










■_ 

Charlotte Augusta Spencer-Churchill's picture (1847). 



THE DO DO . 
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Goldsmith (1847): Coloured engraving of the dodo and others. W2 x 6 inches. 

Brandt (1848a, p. 5): engraved reconstruction of the dodo. The head is depicted with reference to a cast 
of the Tradescant head and the (two right) feet from the BM-foot. The wings are drawn with Clusius, 
the De Brys and Edwards as sources. The drawing was made by the "nature draughtsman" of the 
Academie Imperiale des Sciences de Saint-Petersbourg, F. Priiss (Brandt 1848a). "A. Agin del." "E. 
Bernards)^ sculps." Considered to represent a half-fat female by Oudemans (1917b). Figured: Vrolik 
(1853, p.184 ["W.BALSC" "BTv.Loo del."])- Parish (2013, fig.4.17). Engraved copy in Von Hayek 
(1893, fig. 3274): "Nach Savery's Bild in Wien". Oudemans (1917d) remarked that "the figure is 
largely a copy from Brandt 1847, but the wing, the arse region and the tail have been improved from 
the painting of Roelandt Savery in the British Museum" (p. 77). 




Left: Brandt (1848a, p.5). Right: Vrolik (1853, p. 184). 




Von Hayek (1893, fig.3274). 

Goldsmith (c.1848, pl.xviii): hand-coloured engraving of various birds, including the dodo (no. 11). 
"XVIII" "A Fullarton & C°. London & Edinburgh". 



Poppig (1848, fig. 1795). 
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Poppig (1848, fig. 1795). 



Strickland & Melville (1848, pl.v, fig. 2): reconstruction of the head of the dodo. It was made by Joseph 
Dinkel for Gray's Genera of Birds (1849: see below) and afterwards used in Strickland & Melville 
(1848) (Butterfield 1906). Figured: Grandidier & Grandidier (1904, plate opposite p.406); Parkin 
(Butterfield 1906, pl.iii); Gordon (1956, p.6); Kitchener (1990, pp.512-513); Van Wissen (1995, p.68); 
Gould (1996, p.24); Ziswiler (1996, p.68); Fuller (2002, p. 114); Den Hengst (2003, p.77); Fuller (2003, 
p.18); Grihault (2005, pp.51, 163); Brial (2006, p.52); Hume (2006, fig.18); Cheke & Hume (2008, 
p. 162); Parish (2013, fig.Intro.4). Copies: lithograph in Coquerel (1863), engraving in Von Hayek 
(1893, fig.3271). The book covers for Strickland & Melville's work are figured: Fuller (2002, p.31); 
Grihault (2005, p. 158) - the front cover reproduces Bontius' engraving and the back one Leguat's 
solitaire. The title page for Strickland & Melville's book is figured: Van Wissen (1995, p. 67); Fuller 
(2003, p. 12); Grihault (2005, p.35). 




Coquerel (1863): lithograph of the head of the dodo, natural size, by Antoine Roussin, after Strickland 

& Melville 1848, pl.v, fig.2). "TETE DU DRONTE DE MAURICE. Grandeur Naturelle." "A. Roussin 

lit. d'ap. Strickland" "Saint-Denis, (Reunion)". (Courtesy of Clair Castle). 
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Von Hayek (1893, fig.3271). 

Gray (1849, pis. 120* [2 plates]): "Jos. Dinkel del et lith" "Printed by Hullmandel & Walton". 

Three undated drawings in wash and watercolour of the head and foot of the dodo from Strickland & 
Melville (1848). NHM Zoology Library: 88 f DOD DRAWING BOX 5 (http://library.nhm.ac.uk/). 

Goldsmith (1850, pl.20): steel-engraved plate: "N.H.20 ORNITHOLOGY LXXIF "Drawn by Cap. tn 
Brown" "Engraved by R. Scott Edin. r ". The dodo is fig. 28. Sheet 243mm x 146 mm. Captain Thomas 
Brown (1785-1862). "R. Scott" is probably Robert Scott (1771-1841), Edinburgh engraver. 



'iife?f 




Goldsmith (1850, pl.20). 
R. Specht (c.1850): "Der Dodo", drawn by R. Specht, accompanying an essay by Haacke (c.1850). 
Innes (c.1852). Figured: Grihault (2005, p.61: unattributed). 
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(The Dodo.) 
Innes(c.l852, p.28). 



Le Maout (1853, p.418) "D. THIEBAULT". 




LeMaout(1853,p.418). 

Schlegel (1854a, b): reconstructions of the dodo and solitaires. Schlegel (1854a) provided outline 
drawings of the dodo and related birds (Didus ineptus, Didus apterornis, Didus solitarius, Didus 
Herbertii, Didus Broeckei) at V% natural size. The Bourbon (Reunion) solitaire image was based on 
descriptions; that of the Rodrigues solitaire was based on Leguat's description and illustration, in 
addition to bone remains. Newton & Gadow (1896) remarked, however, that Schlegel' s picture of the 
solitaire "is vitiated by his mistaken belief in the Struthious affinity of the Dididce" (p.891). 
Didus ineptus. Considered to represent a fat female by Oudemans (1917b). Figured: Schlegel (1854a, 

fig.i); Schlegel (1854b, p.338); Parish (2013, fig.6.16). Figured (outline): Von Frauenfeld 

(1868b, pl.4, fig.22); Rothschild (1907, pl.24C, fig. 12). 
Didus solitarius. Figured: Schlegel (1854a, fig.iii); Schlegel (1854b, p.344); Parish (2013, fig.6.16). 

Figured (outline): Von Frauenfeld (1868b, pl.4, fig.24); Rothschild (1907, pl.25B, fig.2). 
Didus apterornis. Based on contemporary descriptions, especially that of Dubois. Considered to 

represent a female by Oudemans (1917b). Figured: Schlegel (1854a, fig.ii); Schlegel (1854b, 

p.343); Hume & Cheke (2004, fig.l [Schlegel 1854a]); Parish (2013, fig.4.25). Figured 

(outline): Von Frauenfeld (1868b, pl.4, fig.23); Rothschild (1907, pl.25B, fig.4) [reproduced: 

Brial (2006, p.32)]. 



Wood (1854, p. 337): engraving by William Harvey. 
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Wood (1854, p.337). 

Zimmermann (1857, p. 264): wood engraving of the dodo (not present in the 1855 German edition). 

Jardine (1858): portrait of Hugh Edwin Strickland with a copy of Strickland & Melville (1848). 
Engraved by Thomas Herbert from a photograph by Philip Henry Delamotte in 1853. "T. H. Maguire, 
Lith. - De La Motte, Photo h - M. & N. Hanhart, Imp 1 ". Figured: Fuller (2002, p.151); Fuller (2003, 
p.10); Parish (2013, fig.Intro.5). 



n 












Left: Zimmermann (1857, p. 264). Right: detail from Jardine (1858). 
De Blainville's bookplate. Steel engraving dated Paris 1859. "A. FEART INV. & SC." "1777 + 1850". 
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De Blainville's bookplate (1859). 

Leunis & Roemer (1860, fig. 132): wood engraving of the dodo (cf. Blumenbach). Oudemans (1917b), 
listing the engraving from the 1883 edition, stated that it represented a fat female, a poor mirror-image 
of Blumenbach (1803). Engraving from 1883 edition (fig.331) figured: Ziswiler (1996, p.29). 

Aloys Zotl (1860): dodo illustration, private collection. Probably from his Bestiarium (1831-1887). 
Aloys Zotl (1803-1887) was an Austrian painter and dyer. Figured: Ziswiler (1996, pp.28, 64). 

Page (1861, p. 164): "Dodo, Dinornis elephantopus, and D. ingens." 

Symonds (1861, pl.5): "PLATE 5." "THE DODO" '[no.]42\ Cf. Mantell (1839, tab.17). Title-page 
illustration bears the annotations: "C S. Fecit." "Vincent Brooks lith. Chandos St Covent Garden". 





Left. Leunis (1883, fig.331). Right. Page (1861, p.164). 
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Aloys Zotl's illustration. 




Left: Symonds (1861, pl.5). Middle: Wilson (1883, fig.28). Right: Chambers (1901, p.35). 




Chambers & Chambers (1862, vol.iii): 'Dodo.' Reproduced in 1872 (vol.iii) edition: 'Dodo.'; and in 
1896 (vol.iii, p.35) and 1901 (vol.iv, p.35) editions: "Supposed figure of the Dodo." Also reproduced in 
Wilson (1883, fig.28). 

Wood (1862, p. 595): engraving: "DODO -Didus ineptus." The title-page states that the work is 
illustrated with "new designs by Wolf, Zwecker, Coleman, Wood, Neale, Harvey, etc. Engraved by the 
brothers Dalziel." 2 Edward (1917-1905) and George (1815-1902) Dalziel, artists and wood engravers. 
Figured: Shuker (1989, p.63). 



2 William Stephen Coleman (1829-1904), Edw. Neale, Jos. Wolf, Thomas W. Wood and Joh. Bapt. Zwecker 
(1814-1876). 
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Wood (1862, p.595). 
Milne-Edwards (1863, fig. 338): wood engraving: "The Dodo (Didus Ineptus).' 







Milne-Edwards (1863, fig.338). 



Painting of the dodo by F. Hart, c.1865. Dymond (1884) reported that a picture entitled "The Dodo, 
painted from a woodcut by F. Hart, of Exeter" from the former collection of Francis William Locke 
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Ross (1793-1860), was in the collection of the Albert Memorial Museum, Exeter (p. 150). The picture, 
still in the collections of the Royal Albert Memorial Museum, Exeter, was acquired from Ross' widow 
in 1865 (John Madin, pers. comm., 30 th June 2011; 7 th July 2011). Figured: Roth (2006, pp.6, 26). 




F. Hart, c. 1865. 



Cassell's Popular Natural History (c.1865/1866). Birds. Volume iii. Engraving on p. 5. "GROUP OF 
BIRDS." "M. JACKSON.Sc". Engraving of the dodo on p.333. 




Cassell's Popular Natural History (p.5). 
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Cassell's Popular Natural History (p.333). 

Owen & Broderip (1866): 

Plate i: hand-coloured lithograph by James Erxleben. Imaginary scene on Mauritius, with three dodos 
(after Savery- Vienna, Savery-ZSL and Savery-Berlin). "R.Savary pinx" "M & N Hanhart 
imp" "J Erxleben lith". Figured: Van Wissen (1995, p.75); Gould (1996, p.23); Jackson (1999, 
p.103); Fuller (2000, back dust jacket, p.198 partim); Fuller (2002, pp.15 [partim], 21); Pinto- 
Correia (2003, p.152); Grihault (2005, p.63); Kallio (2005, p.43 [partim]); Parish (2013, back 
dust jacket, pl.19). NHM Picture Library Image 39971 

Plate ii: coloured lithograph of Didunculus and cast of dodo head. Illustration by Edward William 
Robinson (Nissen 1953; see below). Figured: Fuller (2002, p.34); Fuller (2003, p.13); Grihault 
(2007, p.27). NHM Picture Library Image 39972 



c.1867: pencil and watercolour sketch of the Tradescant dodo head, made by Edward W. Robinson, "a 
rough sketch of the head of the Dodo, from a bad woodcut and partly from memory". An annotation 
reads: "(Didus ineptus.). Oxford Museum". Accompanying a letter from Robinson to Edward Wood, 
dated 21 st July 1867. The Manchester Musem: ZAC/1/125. See Owen & Broderip (1866). 
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Top left: Edward W. Robinson (letter to Edward Wood, 21 st July 1867) (© Rebecca Machin. The 
Manchester Museum). Bottom left and right: Owen & Broderip (1866, pl.ii). 

Figuier (1868, fig. 270): engraving.by A. Mesnel. 



K* 






. 
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Left: Figuier (1868, fig.270). Right: Colange (1871, fig.840). 

1870: Pictorial Half-Hours. Forty-First Week. p. 42 (with engraving cf. Broderip 1833 on reverse). 
Measurements of engraving: 14.2 x 11.6cm. 



Colange (1871, fig.840). 
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Colange (1887, vol.i, fig.840). 



Jones (c.1872, fig. 164): engraving 



Newman (1873) remarked upon the pictures at the Royal Academy, including The Ornithologist 
(No. 380), by Henry Stacy Marks (1829-1898), which features a paper on the wall "illustrating our 
knowledge of the Dodo, three figures of that eminent bird being placed in juxtaposition for 
comparison" (p. 3570). 




Left: Oustalet (1874, p.408). Right: Sharpe (1894, p. 123). 

Oustalet (1874, p.408): engraving of a solitaire: "DIETRICH" "A. TISSaNdieR". The caption reads: 
"The Solitaire restored (according to a drawing of the course of Mr. Milne Edwards at the Jardin des 
Plantes". Albert Tissandier (1839-1906), French illustrator who contributed to the journal La Nature. 



Ripley & Dana (1874, p. 175): "The Dodo (Didus ineptus)." Reproduced in Wilson (1879, fig.6). 
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Ripley & Dana (1874, p. 175). 

Alfred Waterhouse (1875): pencil design for a panel over a doorway in the southeast gallery of the first 
fllor of the BM(NH), London. Vol.2, Drawing 51. Alfred Waterhouse (1830-1905). 
(http://library.nhm.ac.uk/). Figured: Gill & West (2001, p.137); Fuller (2002, p.l). NHM postcard 1993 
(C14754X). NHM Picture Library Image 18451. Photographic negative N157 (Dodo): NHM General 
Library, Rare Books Room, Visual Shelves. 

Terracotta plaque panel, Waterhouse Building, NHM. Designed by Alfred Waterhouse (see above). 
The Waterhouse Building opened on Easter Monday 1881. The terracotta panel is figured in: Lucas 
(2007a, p. 85). NHM Picture Library Image 33736. A fired terracotta plaque was sculpted by Philippa 
Threlfall from Waterhouse 's original drawing. Wells: Black Dog of Wells, 1989. Measurements: 11cm. 




Left: pencil design by Alfred Waterhouse. Right: terracotta panel, NHM. (NHM Picture Library. © 

Natural History Museum). 



Wilson (1876, fig.l): engraving: "Fig. 1. -Dodo (Didus ineptus)." The title-page of the volume states 
that the illustrations are by "J. M'L. Ralston, H. French, F. W. Lawson, E. G. Dalziel, J. D. Cooper, R. 
W. Fraser, T. Sulman, and others". 
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Left: Wilson (1876, fig.l). Right: Ross (1877, p.418). 
Ross (1877, p.418). Cf. Thompson (1829). 

i late h 





Oldham (1879, pl.6). 

Curator of the Rugby School Museum, Thomas Bagot Oldham (1879), provided some sketches of the 
dodo (pl.6). 

Charles B. Cory (1880): chromolithograph. 27% x 21 inches (689 x 533mm). 

Dodo illustration, c.1880. Artist unknown. Dodo illustrated after S a very-Berlin. 




Dodo illustration, c.1880. 
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Martin (1884, p. 394): woodcut derived "from an old painting and the existing remnants" (Oudemans 
1917b, p. 43). Considered to represent a fat female by Oudemans (1917b). 

c.1885: chromolithograph "The Children's Natural History Scrap Album Instructive and Amusing" 
published in London. "Plate 39. "BIRDS: AVES. GALLING, BREVIPENNES." no.3: "The Dronte or 
Dodo. Didus Ineptus". Each figure is a seperate embossed chromolithograph square. Measurements: 
9Vi x 6 x /2 inches (24.1 x 16.5cm). 

Shufeldt (1885, fig.l): woodcut, possibly an original by Shufeldt or maybe from an original of ±1630 
(Oudemans 1917b). Considered to represent a fat female by Oudemans (ibid.). 

Veth (1885): woodcut, copy of Shufeldt (1884). 

Shufeldt (1886, p.360): "THE DODO. (FROM A DRAWING BY R. W. SHUFELDT.)" A copy of 
Shufeldt's sketch is contained in Strickland's copy of Strickland & Melville (1848). Below the image is 
the following text: " The Dodo (From a drawing by) R. W. Shufeldt. Vol.XXXI. no.3. The Century 111. 
Mag. Jany. 1886." Figured: Rookmaaker (2010, p.272). 










kit 
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Shufeldt (1886, p.360). 
c.1890: artist's impression of a dodo hunt. Figured: Fuller (2003, p. 22). 
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Left: illustration from c.1890. Right: Finn (n.d.). 



Finn (n.d.): plate by Charles E. Swan: "THE DUTCHMEN'S DODO HUNT". Figured: Fuller (2003, 
p.23). 

Brehm (1890): engraving of the dodo (cf. Zur Strassen 1911). Figured: Ziswiler (1996, p. 29). 

Stanley (1890, p.296): engraving of the dodo after Thompson (1829). 
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Von Hayek (1893): fig. 3271 engraving after Gray (dodo head); fig. 3272 engraving after Gray (BM 
foot); fig.3273 engraving after dodo of Savery-Berlin ("C.WLCEK.X.A.WIEN"); fig.3274 engraving 
after Brandt (1848a). Oudemans (1917b) stated that: "In the left lower corner one finds (except the 
initials of the engraver X. A. v. O. B.) the fictitious monogram of ROELANDT S AVERY: R and S 
crossing each other" (pp.43-44). The heading reads: "From Savery's Picture in Vienna". Oudemans 
(1917b, d) added that the illustration was mainly copied from Brandt, but that the wing, rump and tail 
were 'improved' with reference to Savery-BM, and that it had two right feet. 

Sharpe (1894): engravings of the dodo (p. 122) and solitaire (p. 123). The solitaire is after Oustalet 
(1874, p.408): the inscriptions "DIETRICH" and "TISSaNdieR" have been obliterated, or almost so. 
Dodo engraving figured: Shuker (1997, p.39); Shuker (2010, p.273); Parish (2013, fig.4.19). Solitaire 
engraving figured: Shuker (1989, p.64); Grihault (2007, p.106); Parish (2013, fig.4.20). 



Lydekker (1895, p. 388): engraving of the dodo. The title-page states that the illustrations were by "W. 
Kuhnert, F. Specht, P. J. Smit, G. Mutzel, A. T. Elwes, J. Wolf, Gambier Bolton, F.Z.S.: and Many 
Others". Figured: Storer (1989, p. 61). Engraving from 1894 edition: figured: Fuller (1987, back dust 
jacket, pl.xxvii); Fuller (2000, back dust jacket, p. 198). 
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Lydekker(1897,fig.l4). 



Wood's Illustrated Natural History (1896). Figured: Grihault (2005, front cover, pp.3, 6). Reproduced 
in Lydekker (1897, fig. 14). 




Lydekker(1897, fig. 14). 
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Sharpe (c.1898, p.45): engraving of the dodo by A. T. Elwes (cf. Savery-BM, Sharpe 1894). 




Sharpe (c. 1898, p.45). 



c.1900 pencil drawing of a dodo on tracing paper, including dimensions. 26 x 36cm. NHM Zoology 
Library: 88 f DOD (http://library.nhm.ac.uk/). 

Davis (1903, fig. 509): illustration of the dodo: "R. Schmalenberg fee" . 





Left: Davis (1903, fig.509). Right: Zur Strassen (1911, p.432). 



Anon. (1905): illustrations of a lecture to the Royal Ornithological Society's Congress. Specimens 
from Walter Rothschild's museum at Tring. "Dodo Didus Ineptus Mauritius Extinct". 
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Dodo 
DiduslnepFus* 
CPduritius 






Left: Anon. (1905). Right: Anon. (1907, fig.l). 
Killermann (1906): woodcut mirror-image reproduction of Blumenbach (1799). 
Salmon (1906, p. 52): "d'apres les Aquarelles et les Dessins originaux de W. Kuhnert". 
Anon. (1907a, fig.l): "FIG. 1. Een uitgestorven vogel, de Dodo of Dronte (Didus ineptus L.)." 
Leche (1907, col.875). 




Left: Leche (1907, col.875). Right: Wilhelm Kuhnert 3 (Salmon 1906, p.52). 



1 May be Friedrich Wilhelm Karl Kuhnert (1865-1926), artist. 
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Illustration by Francis John from Bolsche's Tiere der Urwelt. 

Henrik Gronvold (1907): The dodo 1907. Four unsigned pencil drawings on paper, attributed to Henrik 
Gronvold. Rothschild Library, Tring: Cabinet 1(3) (formerly housed in the NHM Zoology Library: 
Drawer 14). 4 Measurements: 39 x 31 cm. They were used to illustrate Rothschild (1907, pis. 24A, 24B, 
24C, 25B - outlines of the illustrations of the dodo and solitaire). The illustrations were created by 
Gronvold for the exhibition associated with Rothschild's paper on extinct birds presented at Tring 
during a day trip of the International Ornithological Congress in 1905. They were donated by Lionel 
Walter Rothschild and later transferred to Tring on 9 th June 2005. (Alison Harding, NHM Library 
Catalogue entry: http://library.nhm.ac.uk/). Plates 24A, 24B and 24C (outline drawings) were attributed 
to F. W. Frohawk by Warr (1996), who stated that they were in the Zoology Library of the NHM - this 
attribution is probably incorrect (Paul Martyn Cooper, pers. comm., 19 th June 2011). The drawings are 
unsigned and bear no marks to identify the artist. However, a typewritten label accompanying the 
drawings gives Gronvold as the artist (Alison Harding, pers. comm., 21 st July 201 1). See below. 

Original watercolours on paper for chromolithograph plates 24, 25, 25 A of Rothschild (1907), by 
Frederick William Frohawk; now at Tring (Warr 1996). NHM, Tring - Ornithology: XL Drawer 6 
(originals for plates 25 and 25 A); currently on exhibition (original for plate 24 [NHM Library 
Catalogue, accessed 16 June 2011]). Illustrations created by Frohawk for an exhibition associated with 
Rothschild's paper on extinct birds presented at Tring during a day trip of the International 
Ornithological Congress in 1905. Donated by Lionel Walter Rothschild. (Alison Harding, NHM 
Library Catalogue entry: http://library.nhm.ac.uk/). The original of plate 24, a framed watercolour of a 
dodo dated 1905, is in the NHM Zoology Library 88 ff FRO. Ace. no. 210696. BRN 106957. Sawyer 
(1971) listed: "1 framed water-colour painting of a Dodo, dated 1905 (Zfoology Department Library])" 
(p. 130). This picture formerly hung on the wall outside the library at Tring (Jackson 1975). NHM 
Picture Library Image 4715. See below. 

Rothschild (1907): 

Plate 23: "PEZOPHAPS SOLITARIA (About One-Third Natural SiZE-from descriptions and 
drawings)" "Coloured drawing made from Leguat's description and figure" (p. 179). Figured: 
Fuller (2002, p.161). 

Plate 24: Dodo. "DIDUS CUCULLATUS (One-Third Natural SiZE-from drawings)" "This was 
taken from the picture by Roelandt Savery in Berlin, but the wings, tail and bill have been 
altered, partly from Pierre Witthoos' picture of the Bourbon Dodo, and partly from anatomical 
examination. The tail, however, appears to have been curled over the back in life, according to 
most authors" (p. 174). Photolithograph, 210mm x 270 mm. Figured: Pycraft (1912, p. 636); 
Balouet & Alibert (1990, p.43); Fuller (2002, dust jacket front, p.46); Lucas (2007a, p.83). 



1 Misc. local note: Item ID: 381 184-5001, 440612 (NHM Library Catalogue: http://library.nhm.ac.uk/). 
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Rothschild (1907, pl.23). 




Rothschild (1907, pl.24). 
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Plate 24 A (outline drawings) by Henrik Gronvold (see above). 













e* 




_> 



a 



Rothschild (1907, pl.25). 




Rothschild (1907, pl.25A). 



Plate 25: "DIDUS SOLITARIUS (ONE-THIRD NATURAL SlZE-from a Dutch picture taken from living 
bird in Amsterdam, beak and wing restored)" "Drawing ofWhite Dodo from Pierre Witthoos' 
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picture, the bill and tail being reconstructed from the model of the common Dodo" (p. 176). 
Considered to represent a fat female by Oudemans (1917b). Figured: Pycraft (1912, p.636); 5 
Balouet & Alibert (1990, p.44); Fuller (2002, p.166); Grihault (2005, p.118); Cornuault (1997, 
p.80); Grihault (2007, p.79). 
Plate 25 A: "DIDUS SOLITARIUS (One-Third NATURAL SlZE-from Dubois' description)". 

At the meeting of the British Orntihologists' Club, held at Pagani's Restaurant, 42-48 Great Portland 
Street, W., on 9 th June 1915, Rothschild exhibited drawings of "Didus cucullatus" and "[Didus] 
solitarius" to illustrate flightlessness, accompanying his address (Bannerman 1915). 

Liebig (1908): card offered with Leibig's Fleisch Extract: "VOGEL DIE NICHT FLIEGEN" "Dodo 
(Didus ineptus)". Card size: 4 l A x 2 3 A inches (1 1 x 7cm). Also depicts the kakapo. 

Bolsche (1910) Tiere der Urwelt. Series 1 and 2. Illustrated by Francis John. "DODO ODER DRONTE 
(DIDUS INEPTUS)." Coloured illustration of dodos after Savery- Vienna and Savery-ZSL. 

John Evans (1910): Dodo and great auk, bromochrome after a painting by John Evans, Country-side 
magazine, December 1910. Figured: Fuller (2002, p.42). 





Left: John Evans (1910). Right: Leibig (1908). 

Hutchinson (1910, pl.xxxv). Illustrations by J. Smit, Alice B. Woodward, J. Green, Charles Knight, and 
others (title-page). Reproduced in Hausman (1922, p. 29), where the caption reads "From a 
contemporaneous drawing". 




Hutchinson (1910, pl.xxxv). 



Entitled "THE SOLITAIRE", although the text indicates an identification with the Rodrigues solitaire instead of 
the Reunion bird. 
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F. A. Brockhaus, Kleines Konversations-Lexikon, 5. Auflage (1911). 




Brockhaus(1911). 

Zur Strassen (1911, p.432): illustration of the dodo, 1/10 natural size: "Dodo von Mauritius, Didus 
ineptus Linn. 1/10 natlirlicher GroBe." 

Hennicke (1912, p. 490): illustration of the dodo, by "G. Schoch: 1910". Considered to represent a fat 
female by Oudemans (1917b). Artist identified as "G. Schoch" and "C. Schoch" by Oudemans (ibid., 
pp.44 and 45 respectively). However, the signature on the image looks more like "D. Schoch". 




Left: Hennicke (1912, p.490). Right: Beach & McMurry (1914, p.538). 

Beach & McMurry (1914, p.538): engraving of the dodo "From a painting in the Belvedere, Vienna" 
(i.e. Savery- Vienna). Reproduced in the New Century Dictionary (1936, P. F. Collier & Son, New 
York, vol.1 [figured: Grihault 2005, p. 108]). 

Oudemans (1917b): front cover. Figured: Fuller (2002, p. 148). 

1923-1924: coloured illustration of the dodo (cf. Edwards 1758-64), "Boy's Own Annual". 

At the four-hundred-and-first meeting of the British Ornithologists' Club, held at the Rembrandt Hotel, 
Thurloe Place, London, on 9 th June 1937, Norman Boyd Kinnear exhibited on behalf of Hachisuka "a 
restoration of the Solitaire, Ornithaptera solitaricT (Kinnear 1937b, p. 141). 

Ley (1941, p. 196): illustration of the dodo. 
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The World Book Encyclopaedia, Quarrie Corporation, Chicago, 1943. Cf. Leche (1907). Figured: 
Grihault (2005, p.76). 

Ley (1948, p.231): illustration of the dodo by Gustav Wolf. 

Painting of the dodo by Loris Shano Russell, after S a very-Berlin. Figured: Seymour (2003, p. 39). 

Hachisuka (1953): 

Plate viii: "Side view of skeleton (after Owen). Two outlines of the Dodo, one in a thin and the other in 

a fat stage. Note the position of the tail; also the large portion of bill-sheath which falls off 

during the moult." Skeleton after Owen (1871b, pl.lxiv). Figured: Fuller (2003, p.39); Brial 

(2006, p.39); Parish (2013, fig.6.15). 
Plate x: "THE WHITE DODO Victoriornis imperialis Hachisuka". Colour reconstruction. Figured: 

Fuller (2003, p.46); Parish (2013, fig.4.26). 
Plate xii: "THE SOLITAIRES OF RODRIGUEZ Pezophaps solitarius (Gmelin) Nest with egg, Male 

(right), Female (left) Restoration from descriptions, drawings, and skeletons". Colour 

reconstruction. Figured: Fuller (2003, p.47); Grihault (2005, p.116); Grihault (2007, p.38). 
Plate xiv: male solitaire skeleton with body outline. Skeleton after Owen (1878, pl.vii, fig.l). Figured: 

Parish (2013, fig.6.15). 
Plate xv: "THE SOLITAIRES OF REUNION Ornithaptera solitaria (de Selys-Longchamps), Male 

(right), Female (left) Restoration from descriptions and drawings". Colour reconstruction. 

Figured: Parish (2013, fig.4.26). 
The artist of the colour reconstructions is unknown, although the plates are signed. 
Front cover: figured: Grihault (2005, p.44). Title page: figured: Fuller (2002, p. 148). 

Hutchinson (1954, fig.l): illustrations of the White Dodo of Reunion, the dodo, the Rodrigues solitaire 
and the "White Solitaire or Gaunt White Dodo?" "Redrawn from contemporary sources by Martha M. 
Dimock" "Reproduced by Strickland and Hachisuka". "Dimock, in copying the pictures here 
reproduced, came to the conclusion that the two left-hand paler birds [White Dodo of Reunion and 
White Solitaire] might well be of the same species" (Hutchinson 1954, p. 308). 

Peter Markham Scott (1958): sketch of a dodo by Peter Scott, made at the Royal Geographical Society, 
1958. Royal Geographical Society: GB 0402 SPS. Peter Markham Scott (1909-1989). 

Delapchier (1959, fig. 17): illustration of the dodo. 

Luttschwager (1972): illustration of the dodo. 

Gomy (1973, p. 73): dodo foot and solitaire after Leguat. "A. Roussin" Archives de la Reunion. See 
Coquerel(1863). 

May (1977, p.205): illustration of the dodo. 

Walker (1978, p. 117): illustrations by Ad Cameron: dodo and "Reunion solitaire Raphus solitarius". 

Day (1981, 1983, 1989): colour illustrations of the dodo (p.26) and solitaire (p.29) by Tim Bramfitt. 
Monochrome illustrations of the Reunion Solitaire {Ornithaptera solitarius: p. 30) and White Dodo 
{Victoriornis imperialis: p.31) by Mick Loates. 

Temple (1983, pp.20-21): illustration of dodos. 

Jurg Kreienblihl: Der Dodo oder die Dronte, 1987, private collection. Exhibited in Amsterdam in 1995 
and Zurich in 1997, now in the Grand Galerie du Museum, MNHN, Paris. Jurg Kreienblihl (1932- 
2007), Swiss and French painter. Figured: postcard (Espace-Impression - Cormeilles-en-Parisis - 39 78 
08 70. 1992); Ziswiler (1996, p.61); Grihault (2005, p.39). 

Dodo illustration by Terry Grimshaw. Figured: Coffey (1991, p. 3); Geisler (1994, p. 6). 

Lowther (2002): illustrations of the dodo (p. 272) and solitaire (p. 273). 

Rungwe Kingdon: illustration of the head of a dodo. Reproduced in Fuller (2002, p. 77). 
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Robin d'Arcy Shillcock's dodo illustrations. Figured: Den Hengst (2003, front cover, pp.43, 76, 109, 
114); Eskes (2003, p.25). 

Koenig et al. (2004): sketch of the dodo and of the head and body of the dodo. 

Rajith Dissanayake (2004, fig. 2): reconstruction of the dodo. Shown in side, front and back views and 
head with open mouth and with scale bar. Dissanayake' s reconstruction was based mainly on Mansur's 
image. It has yellowish wing tips, as a compromise between sources. The front and rear views were 
constructed with reference to the skeleton of the dodo (Dissanayake 2004). 

Julian Pender Hume's dodo paintings. "Raphus cucullatus, dodo": based on the Tradescant head. 
"Raphus cucullatus, dodo, Lophopsittacus sp.": based on the illustration in Van West-Zanen 
(1648). Figured: Fuller (2002, p.29); Fuller (2003, p.14); Grihault (2005, pp.7, 29, 94, 105); 
Hume (2012, fig. 10). NHM Picture Library Images 35857, 35858, 35863, 35894, 39877 




Julian Hume's dodo paintings. Left: "Raphus cucullatus, dodo". Middle: "Raphus cucullatus, dodo, 
Cylindraspis triserrata, Mauritian giant tortoise". (NHM Picture Library. © Julian Pender Hume). 




Mare aux Songes - A day in the life (Julian Hume). (© Julian Pender Hume). 



Julian Pender Hume's Rodrigues solitaire paintings. Figured: Fuller (2002, pp.162, 163); Grihault 
(2005, pp.7, 112); Grihault (2007, pp.xii, 44, 97). NHM Picture Library Images 35859, 35860, 
35862 

Julian Pender Hume's painting of the dodo: "Dodo, Raphus cucullatus". Painted in 2010 (McKie 
2011). Acrylic on canvas. Based on Savery-BM with additional information from Mare aux 
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Songes bones. On display in the "Images of Nature" exhibition, which opened on 21 st January 
2011, exhibited alongside Savery-BM. Hume stated: "Unlike Owen, I used a number of fossil 
bones up to 4,000 years old, from the small marsh area of Mare aux Songes in Mauritius, as 
well as contemporary accounts and studies of the anatomy of other flightless birds [...] By 
looking at the evidence I found that our idea of a plump, tubby bird as depicted in the Savery 
painting is incorrect. So I have tried to show it in its true glory, albeit a more svelte and 
slimline version". 

[http://www.nhm.ac.uk/about-us/news/2010/november/dodo-slims-down-for-new-museum- 
gallery90383.html Accessed: 16 December 2010; McKie 2011] Figured: McKie (2011). 
Film footage: Painting the dodo 

(http://www.nhm.ac.uk/nature-online/art-nature-imaging/art-techniques/painting-the- 
dodo/index.html [Accessed 12 August 2011]) 




'Dodo, Raphus cucullatus", Julian Hume 2010. (© Julian Pender Hume. © Chris Freeland, 27 

October 2011). 




Julian Hume's solitaire paintings. (NHM Picture Library. © Julian Pender Hume). 
Parish 2013: 
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Parish (2013, front dust jacket). The illustration of the dodo was made using the skeletal reconstruction 
and body outline (Parish 2013, fig.6.1) and painting in watercolour with reference to the 
contemporary accounts (in particular L'Estrange's) and paintings (Mansur, Savery). The 
plumage colour was painted with reference to L'Estrange's description: "couloured before like 
the breast of a yong Cock fesan, and on the back of dunn or deare coulour" and Mansur 's 
illustration. The brown facial colour is after Mansur, the white iris from Mansur and Savery- 
BM, the blue patch on the lower mandible after Clusius (1605), Mansur and Savery-BM and 
the banded colouration of the maxillary rhamphotheca after Mansur, Savery-OUM and De- 
Hondecoeter-Northumberland. Wings approximately "as large as [that of] a dove" (Jolinck 
1598) or "the size of [that of] a teal" (Van Heemskerk 1598). The lower tibia was naked 
(Gelderland sketches; Mansur; Herbert) and blackish (Van-Ravesteyn, Mansur, Savery- 
Berlin, Savery-BM, Savery-OUM). The wing and tail were depicted after Savery (particularly 
Savery-BM) and the tarsal scutellation after the BM foot. The tarsal colouration is reddish- 
yellow-brown (Clusius 1605; Van-Ravesteyn, Savery-Berlin, Savery-OUM, Savery-BM, BM 
foot); the pale grey colour of Mansur being taken to be an alteration of the original pigment 
colour. Infra-anal feathers based on Savery-Crocker, Savery-Berlin, Savery-Mauritshuis, 
Savery-ZSL, Van-der-Venne, Savery-OUM, Herbert, Van-den-Broecke. Reference was also 
made to the Tradescant head. 




) Jolyon C. Parish 2012 

The author's reconstruction of the dodo. (© Jolyon C. Parish 2013). 



Parish (2013, title page). Head of the dodo. Pencil. Drawn with reference to the skeleton and body 
outline (Parish 2013, fig. 6. 2) with muscles reconstructed (see Osteology). Cutaneous ridges, 
cucullus and banding on the maxillary rhamphotheca after Mansur. Iris colour white (Mansur, 
Savery-BM). Head feathering in triads (Tradescant head). Reference was also made to the 
Gelderland sketch of the dead dodo. 

Parish (2013, fig.6.1). Body outline of the dodo with skeletal reconstruction. See Osteology. 

Parish (2013, fig. 6. 2). Body outlines of the dodo and female and male solitaires. Female and male 
solitaires based on BMNH A3 505 and A3 506 respectively. Dodo based on Parish (2013, 
fig.6.1). 

Parish (2013, fig. 6. 3). Front and back views of the dodo. Pencil. Based on Thirioux's skeleton at Port 
Louis, UMZC 415.H and NHM skeleton (A729). Head drawn with reference to a cast of the 
Tradescant head. Tarsal scutellation after the BM foot. Wings and tail after Savery (Savery- 
BM, Savery-ZSL). Infra-anal feathers based on Savery-Crocker, Savery-Berlin, Savery- 
Mauritshuis, Savery-ZSL, Van-der-Venne, Savery-OUM, Herbert, Van-den-Broecke. 

Watercolour illustration of the female solitaire by Jolyon C. Parish, intended as back cover art for 
Parish (2013) but not included. Made using BMNH A3 506 as a skeletal base and adding a 
body outline (Parish 2013, fig. 6. 2). The plumage colouration was based on Leguat's 
description: "they are of the colour of fair Hair" with the crop region "whiter than the rest" 
and the feathering of the thigh "round like shells at the end". The rhamphothecae are limited to 
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the distal beak (cf. Tafforet 1726) and the frontal band given the appearance of black velvet 
(Tafforet 1726). The iris is dark brown: "black & lively" (Leguat 1708). The feathers are 
"neither feather nor hair" (Tafforet 1726) and the hind part is "Roundish, like the Crupper of a 
Horse" (Leguat). The tarsal scutellation is guesswork: depicted as reticulate as in other large 
terrestrial birds, including the dodo. The tarsal colouration is also guesswork. 




Jolyon C. Parish 2012 

The author's reconstruction of the solitaire. (© Jolyon C. Parish 2013). 



Undated Illustrations 



Map of Asia and Australasia. 
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Map of Asia and Australasia. 



Cf. eighteenth-century engraving. 







Cf. eighteenth-century engraving. 



Tabular View of the Orders & Families of Birds. Printed for the Society for Promoting Christian 
Knowledge; J. W. Lowry, sculp. Plate 3. Orders Scansores, Columbae, Gallinae, Struthiones. J. W. 
Lowry may be Joseph Wilson Lowry (1803-1879), English engraver. 
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Tabular View of the Orders & Families of Birds. 

Cornuault (1997, p. 78): engraving of the dodo. 

Lowther (2002): engraving of the dodo "by George Bernard". 

Cartoon depicting the dodo: "MANY HAPPY RETURNS OF THE DAY". With handwritten caption: 
"The Professor photographing his pet Bird." Contained in Richard Owen's personal copy of Owen & 
Broderip (1866) held in the NHM General Library: Owen Coll. 55. 
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Cartoon depicting the dodo, inserted in Owen's copy of Owen & Broderip (1866). 



Palaeontographical Society menu. "Y e Palaeontographical Society Instituted 1847". Engraving of 
Richard Owen carving a dodo at a meal. 
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Palaeontographical Society menu. 

Memorial stained-glass window in Daresbury church: "In memory of Charles Lutwidge Dodgson, 
(Lewis Carroll) author of Alice in Wonderland". Dodgson spent his childhood in Daresbury. Figured: 
Fuller (2002, p. 138). 
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Daresbury Church stained-glass window (Peter I. Vardy, l l April 2007). 

Sketch of a dodo made by one of Wintour Frederick Gwinnell's pupils. Housed in the Geology 
collection of the Hunterian Museum, Glasgow (Maggie Reilly, pers. comm., 24 th April 2012). 
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Undated dodo illustration (artist unknown.) 



; :• 

















Mural of the dodo and solitaire, Philadelphia. The dodo (greyish with white rectrices, brown face, 
rhamphothecae and underparts) is depicted in a scene with a chick (buff-coloured), a solitaire (brown 
with black frontal band), and a white Leguatia. 

Dodo illustations from Pearson Scott Foresman (undated). 




Dodo illustations from Pearson Scott Foresman. 



Alice's Adventures in Wonderland 

Carroll (1864, p. 23) MS. entitled: "A Christmas Gift to a Dear Child in Memory of a Summer Day" - 
Carroll's original MS. of Alice's Adventures in Wonderland, British Library. Hand-drawn illustration 
featuring the dodo on p. 23 (13). 
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Carroll (1864, p.23). 

Carroll (1865). Illustrations of the dodo by John Tenniel. From Chapter III: "A Caucus-Race and a 
Long Tale." Illustrations signed: "DALZIEL/" and with Tenniel' s monogram. 







Carroll (1866). Left: p.29. Right: p.35. 



Alice in Wonderland (1911): coloured plate: "The Dodo solemnly presented the thimble, saying "We 
beg your acceptance of this elegant thimble. "". 
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Left: coloured version of Tenniel's engraving (Jan den Hengst). Right: edition from 1911. 
Arthur Rackham (1867-1939), English illustrator. Illustrations of the dodo from 1907. 




Arthur Rackham' s illustrations. Left: "They began crowded round it panting and asking: 'But who has 

won?'". Right: "The Pool of Tears" (detail). 

Illustration by Brinsley Le Fanu, 31 st December 1910: "La Dodo Solene Prezentas al Alicio Sian 
Propran Fingroingon" (Carroll 1910, p. 24). Brinsley Le Fanu (1854-1929), English illustrator. 
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Illustration by Brinsley Le Fanu, 1910. 



Illustrations of the Reunion Ibis 

Paintings of the Reunion Ibis Threskiornis solitarius by Julian Pender Hume. NHM Picture Library 
images 035861 and 039878. One is reproduced in Olson (2008, p.913) and another by Feare (2003, 
fig.l). The latter was presented, framed, to Frances E. ('Effie') Warr by the Chairman, C. F. Mann, at 
the 916 th meeting of the British Ornithologists' Club, held at the Sherfield Building Annexe, Imperial 
College, London, on 29 th April 2003, on behalf of the Club. 




Threskiornis solitarius, Reunion flightless ibis (NHM Picture Library. © Julian Pender Hume). Right: 

collection of Frances E. Warr. 
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The following illustrations are from the author's own collection: Goldsmith (1776), Macfarquhar & 
Gleig (1797), Rees (American edition), Goldsmith (1822: Richardson & Co.), Buffon (1834), Anon. 
(1905), Carroll (1911), Parish (2013). 
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